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Washington, D. ¢,
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Dear Sir:
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Adventure - 7 reels
The Night Clud - 6 reels
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The Famous Players Lasky Corporation

Title Date of Deposit Registration
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The retﬁrn of the above copies was requested b;athe said
Company, by its agent and attorney on the th day of
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' “The Night Club” Is 5,732 Feet—6 Reels Long

PURPOSE: To Help

Raymond Griffith, the Silk Hat
Featured With Big Spe#i

Picture Facis in Brief

Scenarist, Cameraman, Type of Story,
Big Scenes, Highlights, etc.

Featured
AYMOND GRIFFITH, Vera Reynolds, Wallace
Beery, Louise Fazenda.

Co-directors
Frank Urson, Paul Iribe. Urson was former assistant
director for Cecil B. De Mille, while Iribe was De Mille’s
art director. These two young men, directors of “Changing
Husbands” and “Forty Winks,” are capable of putting out
snappy, fast-moving, vastly entertaining box office hits.

Author

William de Mille. “The Night Club” is based on his

stage play, “After Five.”
Scenarist

“The Night Club” was written for the screen by Walter
Woods, who collaborated with Anthony Coldewey on the
screen play, “The Goose Hangs High.” Keene Thompson
prepared the scenario.

Cameraman

Peverell Marley, who “shot” “The Golden Bed” and

“Forty Winks.” ; -
Type of Story

“The Night Club”’

Griffith’s Latest |

Featured With Vera Reynolds,
Beery, Louise Fazenda

High Hat Scream

2 t.l?ea mond Griffith
aramount P
The Night Club® ™
Production Mat 1PA

Wirst and last—a comed‘y with the class. Funnier than
“~ing Husbands” and “Forty Winks” rolled into one— |
lete with action and colorful settings which de-|
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.asual, might happen to anybody. o

' Theme L&

Here’s what it’s all about: A rich young man renounces
all women after he has been jilted at the altar, meets “the
most beautiful girl in the world” in Spain and has a kaledio-
scopic succession of thrilling and mirth-provoking adven-
tures with a Spanish villain before he gets her to say “yes.”

Box-Office Value

Each name in the cast is a drawing card.

Ray Griffith’s popularity grows with each new picture.
He was only finding himself in “Miss Bluebeard” and “Forty
Winks.” His very mannerisms bring the house down.

And then there is Vera Reynolds, the demure, petite,
piquant find of Cecil B. DeMille. She is a captivating miss
and just the kind that causes self-styled ‘““woman-haters” to
explain apologetically to their bachelor friends that “she is
absolutely different.”

Wallace Beery is a big lumbering bully whose deeds are
more ludicrous than wicked.

And T anice o) -

% (Syno;vnr:'a‘story)
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mo , Imm oft|
to him in his latest Paramount{

picture, ‘‘The Night Club,”’ in
which he heads a featured cast,
other members of which are Vera
Reynolds, “Wallace Beery and

Louise Fazenda. Griffith learns of | A

his inheritance just after he has
renounced all women because a
girl he was about to marry left
him at the altar.
Flees from Women

Taking his deceased unecle’s
valet—who had been bequeathed
to him as a separate part of the
legacy—QGriffith seeks seclusion in
a Spanish village, where he hopes

to find few, if any women. To his| j

great disappointment women of
all kinds seek his company. Two
American spinster school teachers
badger his footsteps. A bevy of
girls clad in bathing suits make
him seek refuge ‘behind barred
doors. Louise Fazenda, a Spanish
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U N T Anything in This Press Sheet May Be Reprinted

- Comedy Scream, Is
| Cast in “The Night Club”

Many Big Laughs. |Funnier Than ‘“Forty Winks’! °
In “Night Club” i " :

" ! | Raymond Griffith in New Para-| Raymond Griffith, Vera Reynolds, Wal-
E S Sora at St lace Beery and Louise Fazenda
Start a Nigd f {Sywopels ftory) Featured in Cast
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e ‘the; Stop!” . Directed by Frank Urson and Paul Iribe from William

; "| The guests and the couple at de Mille’s Play, “After Five”—Adapted for
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To tie up h which opened a run of......days Raymond Griffith, the high hat scream seen in “Miss
your pro, ‘& i‘,’.ﬁ‘ | & the. ... today. Griffith is| Bluebeard,” “Forty Winks,” etc.; Vera Reynolds, Wallace
put on Program | featured in the cast with Vera| Baerv and Louise Fazenda, leading screen comedienne, are

: adway cabarets— Reynolds, Wallace Beery and g )
dancing mm act, every-| Louise Fazenda. featured in the cast of the production, which was adapted
hing Veri Tos After this unhappy ;t“ﬁ,pt to] for. the screen by Walter Woods.

) 7 A attain wedded bliss Q@riffith re- After “The Night Club” there won’t be a doubt in your

ork up something nounces all women and the en-|mind but that Ray Griffith is emphatically the comedy find
s and curiosity-| suing complications, which even-| of the past five years. (Read what the New York reviewers
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about many humorous situations. page.)
~ ‘““The Night Club’’ was adapted
o the screen by Walter Woods
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?Gﬁﬂith the high| | Edith Henderson
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‘and *Forty Winks.” You'll say|| o -Wa."'cc Beery
th.t he was only trying himself Carmen .......................... LOUISC Fazcnda
out in these picture after you've
seen ‘‘The Night Club.”’
. ll1111l thedpiﬁturé Griffith inherits a 2
1 million dollars and a valet from
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W,',,,,.,.‘g“_w i entertains hubby | tioned trying situation, and he or- White (Ray QGriffith) at the|tells her that she ean have the
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A few of the big laugh scenes
: include a sequence in which Vera
v Reynolds loses control of her auto-
"u T“I NI "':' mobile and chases Ray all over a
pro Spanish street. He calls a couple

Undismayed by his failu h
of policemen to lock the driver % ey

makes a last attempt at quxclde




Co-directors

Frank Urson, Paul Iribe. Urson was former assistant
director for Cecil B. De Mille, while Iribe was De Mille’s
art director. These two young men, directors of “Changing
Husbands” and “Forty Winks,” are capable of putting out
snappy, fast-moving, vastly entertaining box office hits.

Author
William de Mille. “The Night Club” is based on his
stage play, “After Five.”
Scenarist
“The Night Club” was written for the screen by Walter
Woods, who collaborated with Anthony Coldewey on the
screen play, “The Goose Hangs High.” Keene Thompson
prepared the scenario.
Cameraman
Peverell Marley, who “shot” ‘“The Golden Bed” and
“Forty Winks.” ol AR : ;
Type of Story
irst and last—a comedy with the class. Funnier than

mond Griffith
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s Theme

Here’s what it’s all about: A rich young man renounces
~ all women after he has been jilted at the altar, meets “the
most beautiful girl in the world” in Spain and has a kaledio-
scopic succession of thrilling and mirth-provoking adyen-
tures with a Spanish villain before he gets her to say “yes.”

Box-Office Value

Each name in the cast is a drawing card.

Ray Griffith’s popularity grows with each new picture.
He was only finding himself in “Miss Bluebeard” and “Forty
Winks.” His very mannerisms bring the house down.

. And then there is Vera Reynolds, the demure, petite,

piquant find of Cecil B. DeMille. She is a captivating miss
and just the kind that causes self-styled “‘woman-haters” to
explain apologetically to their bachelor friends that “she is
absolutely different.”

Wallace Beery is a big lumbering bully whose deeds are
more ludicrous than wicked.

And Louise Fazenda! What picture-goer has not laugh-
ed at the antics of the inimitable Louise? She’s a scream in
“The Night Club.”

Another big laugh picture by the pair who made “Forty
Winks.” That’ll get ’em in!

The High Spots

The story abounds in genuinely human situations. Just imagine
Griffith at the altar with a girl a two heads taller than he is; his
attempts to avoid women, including two designing American old
maid school teachers and amorous beauties clad in one-piece bathing
suits; his encounter with Vera Reynolds when she loses control of
her automobile and chases him all over a Spanish street ; their dance
when they are so much taken up with each other that they continue
dancing when everybody else has sat down; Griffith’s attempts to
commit suicide because the girl thinks he is a fortune hunter.

Two gorgeous wedding scenes. Both weddings are interrupted

by an intruder. The first time the stranger claims the bride to be
his wife, and in the second a man who gets into the wrong church
tries to break up the ceremony.

Wallace Beery’s attack on Griffith in the inn, where Beery throws
a knife at Ray’s head and tears a door loose from its hinges to
pursue him.

Griffith’s third comedy attempt to take his life in front of a buzz

saw in a sawmill during lunch hour. Just as the carrier starts to
move toward the saw Griffith learns he has made a mistake and frees
himself only after a desperate struggle.
+  QGriffith’s attempt to cause Beery to kill him through jealousy. He
makes ‘‘cave-man’’ love to Louise Fazenda, hoping that she will ecall
Beery. Instead she falls madly in love with him because he is so
rough.

Ray’s flight from Beery, whom he has hired to kill him. Griffith
decides he doesn’t want to die just yet and tries to avoid Beery until
he can let him know of his change in plans. Beery pursues Griffith
but does it to tell him that he has reformed and won’t be able to do
as agreed.

“‘The Night Club”’—JUST FOR FUN!

Copyright, 19235,

. Country of Origin, U.8.A Famous Players-Lasky Corp
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mond Griffith learns has
to him in his latest
picture, ‘‘The Night -Club,”’ in
which he heads a featured cast,

Reynolds, Wallace Beery and
Louise Fazenda. Griffith learns of
his inheritance just after he has
renounced all women because a
girl he was about to marry left
him at the altar.

Flees from Women

Taking his deceased unecle’s
“valet—who had been bequeathed|
to him as a separate part of the
legacy—AQriffith seeks seclusion in
a Spanish village, where he hopes
to find few, if any women. To his
great disappointment women of
all kinds seek his company. Two
American spinster school teachers
badger his footsteps. A bevy of
girls clad in bathing suits make
him seek refuge behind barred
doors. Louise Fazenda, a Spanish
dancer who loved men only when
they were angry, makes him the
sole object of her attentions. On
top of it all he meets the bewitch-
ingly beautiful Vera Reynolds,
who almost runs him down with
her automobile after losing con-
trol of it, and — forgetting all
about his vows to avoid womer—
falls madly in love with her.

Meets the “Only Girl”

Miss Reynolds reciprocates his
affection and all might have gone
well but for an inadvertent re-
mark Griffith makes when his
valet tells him that she is the girl
designated by the deceased uncle.
He tells the valet that marrying a
girl like Miss Reynolds would be
a mighty easy way of making a
million dollars. She overhears
him and denounces him as a for-
tune hunter.

Griffith’s feelings are deeply
wounded and he tells Miss Rey-
nolds that she could have the for-
tune. To force the legacy on her,
and because with Miss Reynolds
despising him life does not seem
worth living, he decides to do
away with himself. He makes two
serious attempts but their out-
come is so ludicrous that Miss
Reynolds accuses him of trying to
gain her sympathy with a cheap
show of theatricalism.

His third attempt, when he ties
himself in front of a buzz-saw in a
saw-mill, would have been suc-
cessful had he not changed his
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The guests and the couple at
the altar turn and stare toward

1§ peace,

‘| the back of the churech where a

handsome man is standing, hand
upraised. The bride gives an ex-
elamation of delight and runs to
his arms.
+ 'Phe bridegroom, Raymond Grif-
fith, stands bewildered, gazing at
the stranger who is embracing the
bride that was to have been his
but is now lost to him forever.

It all happens in ‘‘The Night
Club,”’” a new Paramount picture
which opened a run of days

today. Griffith is

featured in the cast with Vera
Beynolds Wallace B.eery and
Louise Fazenda.
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passed through the above men-|
tioned trying situation, and he or-
ders his lawyer out of the house
saying that he will have nothing
to do with any part of the money,
takes the valet and goes to a little
town in Spain to forget all about
women, but his bliss proves short-
lived. Girls of ever description
are soon pestering the life out of
him. -

A few of the big laugh scenes
include a sequence in which Vera
Reynolds loses control of her auto-
mobile and chases Ray all over a
Spanish street. He calls a couple|
of policemen to lock the driver
up, but when the girl lifts her
veil and — well, that’s another
story again.

The three attempts Griffith
makes to take his life so that Miss
Reynolds will inherit his unecle’s
fortune are the funniest scenes
ever. Something goes wrong each
‘time and only tends to make Ray
ridiculous in Miss Reynolds’ eyes.
Then, too, the scenes with Louise
Fazenda, as a Spanish senorita,
and Beery, her jealous sweetheart,
give QGriffith something to think
about.

Here’s the funniest picture the
sereen has yet offered.

Louise and thanks Griffith for tak-
ing her off his hands. To make
matters worse Miss Reynolds sees
him embracing the girl and her
estimation of him drops still low-
er. Qriffith then bargains with
Beery to have the bandit kill him
in the presence of witnesses.

He has hardly completed the
bargain with Beery, however,
when he makes up with Miss Rey-
nolds. He forgets all about Beery
until he sees him approaching.
With the bandit in close pursuit
he starts on a wild dash through
the streets — and what happens
after that furnishes a thrilling
climax for one of the biggest laugh
pictures the sereen has ever seen.

“‘The Night Club,”” opens a
days’ run at the Theatre

Directed by Frank Urson and Paul Iribe from William

de Mille’s Play, “After Five”—

—Adapted for

the Screen by Walter Woods

N “The Night Club,” based on William de Mille’s play,
1 “After Five,” Frank Urson and Paul Iribe, the pair who
made “Forty kas " have material worthy of their expert

knowledge.

Laughs, romance, love theme, more laughs, luxurious
sets, grade-A cast and box office punch—that’s the Urson-
Iribe formula, and ““The Night Club” shows them at their -

best.

Raymond Griffith, the high hat scream seen in “Miss

Bluebeard,” “F orr{‘

and Louise

Winks,” etc.; Vera Reynolds, Wallace
azenda, lcadmg screen comedienne, are

féaturcd in the cast of the production, which was adapted
for the screen by Walter Woods.

“After “The Night Club” there won’t be a doubt in your
mind but that Ray Griffith is emphatically the comedy find

of the past five years.

(Read what the New York reviewers:

had to say about him in his last two pictures on the thnrd

page.)
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Synopsis

[YHE story opens with Robert
White (Ray Griffith) at the
altar. He is Just about to slip the
ring on the girl’s finger when her
husband, whom she believed
drowned, arrives on the scene.

She deserts Bob and goes into his

arms.

‘White returns to his apartment
and fires his elderly housekeeper
—he is through with all women.
As he stands meditating, his law-
yer dashes in and asks him if he’s
married. Bob shakes his head, an 1
the lawyer congratulates him, say-
ing that his uncle has just left
him a million dollars and a valet
—but to get the money he must
marry a certain girl. - White de-
clares he will not accept the leg-
acy and orders the lawyer out.

Taking the valet, Bob goes to
Spain to find a- place where there
are few women. His hopes are
short-lived, however, for he is
soon beset by two designing Amer-
ican spinster school teadhers and
a bevy of beautiful bathing girls.

Bob drops in at an inn where
Diablo (Beery) is the proprietor.
Carmen (Louise Fazenda), Diab-
lo’s sweetheart, tries to win his in-
terest, and Bob tries to discour-
age her. Diablo gets jealous and
tosses a knife at White and
threatens to kill him if he as much
as looks at the girl again.

Stepping into the streets, Bob
is chased from pillar to post by a
runaway automobile. He calls an
officer and orders him to arrest
the driver of the machine, only to
change his mind when the fair
chauffeur raises her veil: She is
a real beauty, and with White it
is a case of love at first sight.
The valet tells Bob that the girl,
Edith Henderson (Miss Rey-
nolds), is the one his uncle had
selected for him to marry. White
remarks eecstatically that to marry
such a girl would be an easy way
Edith
hears the remark and at once de-

nounces him as a fortune hunter.

“Member of Motion Pictwre I'mdnrvu and Distributors o of America, Ine. |

Stunned by her accusation, Bob
tells her that she can have the
whole fortune, that he wouldn’t -
have anything to do with any part
of it. Learning from his valet that
Miss Henderson would get the
money if he should die, Bob sets
out to make away with himself.
He tries a gun, but it won’t dis-
charge; he resorts to hanging
himself from a chandelier, but the
fixture pulls out of the cellmg—
all of which tends to make him
all the more ridiculous in Edith’s
eyes.

Undismayed by his failures, he
makes a last attempt at sulcxde
by tieing himself to a log con-
veyor in a sawmill. Just as the
carriage begins to move toward
the saw, he learns from the valet
that Edith: would not get the
money unless he died by natural
means or accident. He frees him-
self and—then hits upon an idea.
He goes over to the inn and per-
forms some cave man love tactics
on Carmen. But this finds great
favor with the senorita, as she
loves men only when they are
violent and angry. Edith comes
in upon the scene and chides Bob.
Diablo sees the same thing and
thanks White for taking Carmen
off his hands. He has become
tired of her.

As a last resort, Bob bargains
with Diablo to slay him in the
presence of witnesses. In the
meantime, White and Edith make
up. When Bob sees Diablo ap-
proaching, he flees through the
streets. Diablo catches him and
tells him he won’t be able to carry
out the bargain as he has re-
formed.

Bob and Edith return to Amer-
ica to be married in the same
church where Bob was left stand-
ing at the altar. At the same stage
in the ceremonies where the
stranger interrupted the first time
a man dashes down the aisle and
shouts ‘‘Stop.”” The intruder
learns that he is in the wrong
church and runs out, and the wed-
ding goes on.

Wil H. Hays, Prnclﬂt
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HORIZONTAL VERTICAL
1. Cross 1. Fluid secreted by the glands of the

5. Theatrical center of N. Y, City mouth
10. Bitter herb 2. Diminutive (suffix)
11. Egyptian God 3. Boom
lg. : stout stécti g 'lh;lhe (Freneb)(sp ;
13. y fie! 5 an's name an.
14, Ind 6 Ante Christum (abbr.)
16. Craft 7. Colle%e degree given to a woman
17. Masculine name (abl
20. Runic (abbr.) 8. Smnll towers
21. A Middle Atlantic State (abbr.) 9. Stur
22. Stannum (abbr.) 11. Male sheep
23, Terrible sounds 14. An explosive
25. Male of the deer 15. Ancient Grecian seaport
26. To strike with sudden force 18. Moving about
27. To mutilate 19. Fine white cotton dress goods
29. Possessive pronoun 24. Since (poetical)
31. Last name of motion picture actor 25. Wise X

(male) 28. To make afraid (dial.)
35. Wrath 30. Close of day
37. Very small 32. Faith (obs.)
38. Exclamation 33. Hostelry
39. m 34. An article
40. Sta . 36. A sensualist
- gf:;'wm n‘:ﬂl) 38. One who mimics
44. Senior (abbr.) 40. Bolivia (abbr.)
45. Adam’s wife 41. Germ cells
46. Small river ducks 43. Southern State (abbr.)
47 Acquire knowledge 45. Electrical Engineer (abbr.)
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A mad, merry melange of
girls, gayety, and Griffith, the
High Hat Scream — funnier
than in “Miss Bluebeard” or
“40 Winks.”

Adapted by Walter Woods
from William deMille’s play
“After Five.” Directed by
Frank Urson and Paul Iribe.
Screen play by Keene Thomp-
son.
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ADVANCE PUBLICITY SORIES

““The Night Clu

b’’ a New

Paramount “Clasls-Comedy”

Raymond Griffith Featured
With Big Special Cast
in Rialto Film

(Synopsis Story)

AYMOND GRIFFITH is an ideal-

ist—and, of course, has placed
the “only girl” on a pedestal, where
he can worship her as idealists are
wont. When she leaves him at the
altar to throw herself into the arms
of a man who stops the wedding—
her husband whom she had thought
drowned—he renounces women, old

and young alike.
Thyat is the running start of Para-
mount’s ‘“The Night Club” coming

the ORTH 5o , in which
g)rl!tl;th appears with a cast of fea-
tured players, including Vera Rey-
nolds, Wallace Beery and Louise Fa-
zenda. What happens after is a"tonlc
for tired nerves and the *“blues.

The joyful news that he has in-
herited a million dollars and a valet
from an uncle turns to gall when he
learns that to get the money he must
marry a certain girl. He refuses the
legacy — with the exception of the
valet—and leaves for Europe to find
a place where there are no women. .

Love Interest

But the hopes that arise when he
finds an apparently womanless Span-
{sh town are shortlived, and he is
beset by women of all kinds—design-
ing spinster school teachers, amorous
beauties clad in bathing suits and an
erotic Spanish dancer. As a culmina-
tion to his encounters with women
he meets Vera Reynolds, of greater
beauty and charm than any girl he
ever has seen—and he falls deeply in
love.

His valet tells him that she is the
young lady whom his uncle had se-
lected for him to marry. Miss Rey-
nolds, who is as much in love with
him as he is with her overhears his
remark to his valet that marrying
such a girl would certainly be an
easy way of getting a million dol-
lars. She at once denounces him as
a fortune hunter.
Big Laughs

Grifith is stunned by her charge
and tells her to take the money her-
self. As she seems to despise him he
determines to commit- suicide and
thus deliver the fortune to her. He
makes two unsuccessful attemptsT
one by means of a pistol which won’t
discharge and another by ‘hanging
himself from a chandelier that falls
“~d pulls down part of the ceiling—
“~ucceeds only in making himself

Specia s

Born Woman-Hater ?—No
Such Thing, Says Griffith

BORN woman-hater? There is
no such person.

Authority for this statement is
Raymond Griffith; who in Para-
mount’s “The Night Club,” plays the
role of a young man who professes
to have a strong dislike for all wo-
men.

“It is only a question of meeting
the right' girl,”” Griffith - claims.
“Many men never meet this girl,
however, and go through life believ-
ing they hate the whole feminine
sex.

‘“Men become professed woman-
haters for numerous reasons.

‘““One reason is illustrated by the
young idealist who places all women
—or one in particular—on a figura-

he prostrates himself in worship.
When he becomes disillusioned he
goes to the opposite extreme, as I
do in ‘The Night Club,’ and renounces
womankind.

“For a long time he may shun
women and denounce them bitterly.
Then, as the wound to his sensitive
feelings is healed by time, he picks
out another girl whom he thinks to
be ‘absolutely different’ and again
starts at the bottom of the cycle. He
probably will suffer another disillu-
sionment in course of time and again
temporarily renounce women. Some
men spend their whole lives blunder-
ing blindly along the various stages
of this idealists’ cycle.

“Then there’s the man whose char-
acter, personality and appearance are
so offensive to women that he can
find no one who will marry him.
This type of man often lessens his
disappointment—if he is sensitive—
by tellng himself and other people
that he wouldn’t marry under any
consideration. But let him find a
woman whom he thinks he can mar-
ry and he will change his mind.

‘““Many men shun marriage because
they think it would check their self-
indulgence and their free and easy
manner of living.

‘“Some of these constantly seek the
the companionship of women, al-
| though they may say they hold them
in low esteem. To add to his feel-
ing of superiority this type of man
may declare that he despises women.

““g.in her eyes. ‘He is about to.
\4“ ng himself in front ©

.enda, & a
_se her lover, Wallace Beery,

_aish bandit, to slay him through

_alousy. Beery is glad to get rid

of Louise and thanks Griffith for tak-

ing her off his hands. Griffith then

~ bargains with Beery to slay him in
the presence of witnesses.
S Climax

About this time, however, he
makes up with Miss Reynolds. He
flees wildly from Beery who wants
to tell him that he has reformed and
will not be able to do as he bar-
gained.

As he is at the altar with Miss
Reynolds in the same church where
he made his first unsuccessful en-
deavor to get married, a stranger
darts down the aisle and shouts
“Step.” Grifith again stands as
though petrified. What happens
makes a surprise ending that sus-
tains the interest and humor to the
last foot of film.

“The Night Club” is a screen
drama adapted by Walter Woods
from William de Mille’s stage play,

“After Five.” Keene Thompson
wrote the scenario. Paul Iribe and
Frank Urson, the same pair that

made “Forty Winks,” made this one.

Louise F

azenda in Cast
T o N3

rBut as soon as the right girl comes
(q"«* on wil

!_‘bollm that a study of
would reveal a shock, or a series of
disappointments that would account
for their misogyny. There was a
time in their lives—though it may
have been only when they were very
young — when the feeling towards
women was the same as other men’s.
All of this is assuming, of course,
that the men are normal minded. If
they are mentally unbalanced it is a
different matter.”

Featured with Griffith in the cast
of “The Night Club,” which comes to
the Theatre on >
are Vera Reynolds, Wallace Beery
and Louise Fazenda. The picture is
based on the William de Mille’s stage
play, “After Five,” and was directed
by Frank Urson and Paul Iribe, who
made “Forty Winks."” .

‘But

..................

Screen’s Newest Comedian
Discovered in Tragic Role

Raymond Griffith, whose human
humor on the screen has made mil-
lions laugh and whose newest pic-
ture, “The Night Club,” is guaran-
teed by Paramount to produce more
volumes of mirth, was ‘“‘discovered”
while playing a tragedy role.

Shortly after Raymond Griffith
went into motion pictures in 1916,

tive pedestal, at the base of which;

Popular Cast in
“The Night Club”’

Quartette of Ex-Mack Sennett
Players in New Paramount

QUARTETTE of former Mack

Sennett comedians have been
brought together by Paramount’s
“The Night Club.” They are Ray-
mond Griffith, Vera Reynolds, Wal-
lace Beery and Louise Fazenda,

After serving their apprenticeship
in comedies all entered the field of
dramatic productions and rose to co-
veted positions as featured players.
Their appearance in “The Night
Club” marks the first time in years
that all have played together.

In ““The Night Club” all play the
type of role in which they have won
their popularity. Griffith is a hand-
some, rich young American; Vera
Reynolds is a winsome piquant miss
with whom Griffith falls in love;
Beery is, of course, a villain, but one
whose deeds are more humorous than
wicked, and Louise Fazenda is the
amorous sweetheart of Beery, who
loves men only when they are angry.

“The Night Club’”’ was adapted
from William De Mille’s stage play,
“After Five.” It was directed by

made “Forty Winks.”

The picture opens a
run at the

“Night Club” Latest

........

Paul Iribe and Frank Urson, who| |

T

-

the Reviewers

|About Griffith
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Griffith Laugh-Producer

Pedestrians who constantly dodge
automobiles are soon to have an op-
portunity to take a few lessons from
Raymond Griffith, who claims he is
an expert.

Griffith gives these lessons in *“‘The
Night Club,” his latest Paramount
picture, which opens on
next at the

Several of the scenes show Grifith
in a Spanish town pursued by a car
driven by Vera Reynolds. Miss Rey-
nolds loses control of her machine
and it chases Griffith all over the
street. To save himself from being
run down he emulates the climbing
feats of a monkey and leaping to a
street lamp suspended from an arch,
pulls himself to a safe position just
as the car dashes beneath hi#h. As
he drops from the street lamp the
machine charges toward him again
and he does some very creditable
sprinting and dodging. He is certain
to have the full sympathy of the
thousands who walk and dodge.

“The Night Club” was adapted
from William de Mille’s stage play,
“After Five,” The production

.............

their lives

a director named Wolbert, saw_ the

Laugh Scene Is Not So
Funny for Ray Griffith

Raymond Griffith is glad Wallace
Beery has steady nerves and good
eyes, because’ recently Beery had to
throw a knife at his fellow actor and
miss him. Beery missed his aim—in
the picture — but really struck his
target, which was a board just above
the comedian’s shoulder. So, the
filming of the picture “The Night
Club,” went on.

The above scene occurs in a Span-
ish inn episode, where Beery, the
inn-keeper, becomes jealous of Grif-
fith because he thinks, Louise Fazen-
da, a Spanish dancer, is paying him
too much attention. Grifith’s efforts
to get out of the unpleasant situation
into which the amorous Louise gets
him are thoroughly diverting.

“The Night Club” was adapted
from Willlam de Mille’s stage play,
“After Five.” It was directed for
lfaramount by Paul Iribe and Frank
Urson. Vera Reynolds is featured
with the others in the cast.
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“The Night Club”
Fine Laugh Film

Raymond Griffith at Rialto in

Latest Paramount Comedy

HE Night Club,” a new Para-

mount comedy featuring Ray-
mond Grifith, that funny fellow with
the high hat; Vera Reynolds, Wal-
lace Beery and Louise Fazenda,
comes tothe. .......cec00n Theatre
for a run of days OR, .. ciuse
next. The picture is a screen ver-
sion of the William de Mille stage
play, ‘“‘After Five,” and was co-di-
rected by Frank Urson and Paul
Iribe, who made ‘“Forty Winks.”

“The Night Club” opens with Grif-
fith at the altar with a girl a head
taller than he is. He is just about
to slip the ring on when a man dashes
in and shouts “‘Stop.” The girl turns
around and recognizes the newcomer
as her long lost husband and rushes
into his arms. Then and there Ray
Grifith decides that he is through
with all women for good.

Later on his lawyer announces
that he has inherited a million dol-
lars from his uncle but to collect the
legacy he must marry a certain girl.
Grifith decides that no girl is worth
a million dollars and tells the lawyer
not to slam the door as he goes out.

So it is that Ray, with his uncle’s
valet who is bequeathed to him as a
separate part of the legacy, goes to
Europe to find some place where
They
select a little town in Spain, but Grit-
fith’s happiness proves short-lived, for
women of every description soon seek
him out and tend to make life miser-
able for our ‘“woman-hater.”

What happens after that—how he

‘meets ‘‘the one girl jn the world”

proves unusual screen entertainment.
“The Night Club” is claimed to be
far funnier than either. “Changing
Husbands” or “Forty Winks,”” and
everyone knows what they were.

Griffith Kept Hopping
Making “Night Club”

It often behooves a motion picture
actor to know his own strength and
to be good at figuring.

During the filming of one scene,
Raymond Girflith was called upon to
estimate exactly his own speed and
how fast a run-away automobile

would back ill. Grifith was to
walk up bel a machine of which
Vera Reynol ad lost control and

to flee in its path as it came hurt-
ling backward down a long flight of

ste

1" he had misjudged either his
own lMor the momentum of the
car, he probably would have been
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L g

rank urson let him make the esti-
mations himself. As it was, he had
everything figured out nicely and
distanced the car by several feet.

In another scene, when Miss Rey-
nolds’ car was about to run him
down, he had to leap up and catch
a street lamp which was suspended
from an archway several feet above
hjs head. The speeding machine was
just a few feet behind him.

Besides the above mentioned little
incidents and fleeing for his life from
a jealous Spaniard, played by Wal-
lace Beery, who had just carelessly
tossed a wicked looking knife at his
head and a few other little stunts
that would make the average vaude-
ville acrobatic act look tame, Grifith
didn’t have a thing to do in “The
Night Club”—not a thing.

The picture is based on the Wil-
llam de Mille stage play, ‘‘After
Five.” Miss Reynolds, Beery and
Louise Fazenda are featured with
Griffith in the leading roles.

Closes Run

‘“The Night Club,”” a Paramount
picture featuring Raymond Griffith,
Vera Reynolds, Wallace Beery and
Louise Fazenda, which opened at the
....... Theatre on last, will
close its run there today.

The picture was directed by Paul
Iribe and Frank Urson, the pair who

made “Forty Winks,”” and is based

Ray Griffith Funnier Than
Ever in ““The Night Club”’

Reviews

“The Night Club”

N “The Night Club” Raymond
Griffith is back, silk hat shining,

shoes glistening, razor like creases in
his morning trousers, his cut-away
coat faultless, a white carnation in
his lapel. He smiled his way through
the production and into the hearts of
everyone in the yester-
day when the picture opened.

“The Night Club’” was adapted for
the screen by Walter Woods from the
William de Mille stage play, ‘‘After
Five.” Keene Thompson is credited
with the scenario, and Frank Urson
and Paul Iribe, who directed Griffith
in both “Changing Husbands” and
“Forty Winks,”” made this one also.

In “The Night Club’” Griffith is
wistfully eager to be of assistance to
everyone, and every effort ends in
disaster. You laugh at him and feel
sorry for him at the same time.

Ray’s sweetheart jilts him. That's
funny, too, but somehow Griffith
manages to get sympathy again. The
villain appears—the audience hopes
Grifith gives him just what he de-
serves. In the picture Griffith has
the role of Robert White, whose law-
yer announces that he has inherited
a million dollars and a man-servant
from his uncle, but to collect the
money he must marry a girl selected
by his uncle. Now Griffith has just
gone through the painful experience
of being left flat at the altar and
doesn’t feel any too kindly toward
women in general, and he tells the
lawyer point blank that he won't
have a thing to do with the money.
He does take the valet, however, and
the pair of them seek seclusion in a
little Spanish town, where White
hopes women will be the last thing
he’ll have to think of.

Everything goes wrong. Women—
tall women—short women, slim wom-
en—fat women, — women of every
description are soon tagging at his
heels, and then one day he meets the
““one girl,” who proves to be none
other than the girl mentioned in his
unecle’s will. Bob doesn’t know this,
however, and there is a misunder-
standing and some real laughs be-
fore things are patched at the climax.

“The Night Club” is FUN from be-
ginning to end. There’s not a se-
rious or sensible moment in it!

(Renew No.2)
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Raymond Griffith came to the.
.Theatre yesterday in the Pnu-

mount picture, “The Night Club,"|"

based on * r Five,” a stage play
by William d¢’ Mille. Vera Reynolds,
Wallace Beery and Louise Fazenda
are featured with Griffith in the cast.

“Funnier than ‘Changing Hus-
bands’ and ‘Forty Winks’ rolled into
one” is the way Paramount described
the picture, and that's just the way
we found it.

Griffith has the role of a rich
young idealist who denpunces all
women after he has been left at the
altar and then in Spain meets ‘‘the
most beautiful girl in the world”
and experiences a kaleidoscopi¢ suc-
cession of thrilling and altogether
laughable adventures.

It so develops that Robert White
(Griffith) is to marry Edith Hender-
son, played by Miss Reynolds, if he
wants to collect a million dollars left
him by his uncle. The girl overhears
him pass a remark to the effect that
marrying her would be an easy way
to make a million, and she denounces
him as a fortune-hunter.

From that time on, Ray tries ev-
ery method of taking his life so that,
according to the will, the money
would go automatically to the girl.
Everything he turns his hand to goes

wrong and every attempt at suicide[

proves a farce,
Then he strikes on the bright idea

New Paramount by Directors
of “Forty Winks” at Rialto
Theatre

(Synopsis Ssory)

E idolized one girl and then

when she left him at the altar
rail he swore off all women—until
he met the other ‘“most beautiful
girl in the world,”” anyway.

That’s the way we find Raymond
Griffith, Paramount’s high-hat com-
edy star in “The Night” Club, which
will be the feature atthe..........
Theatre on next. Griffith is
featured in the cast with Vera Rey-
nolds, Wallace Beery and Louise Fa-
zenda,

“The Night Club,” written for the
screen by Walter Woods from Wil-
liam de Mille’s stage play, ‘“After
Five,” is a story of a young idealist,
who finds himself heir to a cool mil-
lion, and all he has to do to collect
is to marry a certain girl. But that’s
the catch, for Robert White (Ray
Griffith) has just convinced himself
that he can get along quite well
without association with the charm-
ing sex, especially since he was
““stood up’’ by the ‘‘only girl’’ on his
wedding day.

But then, circumstances alter cases
and when Bob sees the girl in ques-
tion, it’'s a different story entirely.
He makes some crack about it being
an easy way to make a million by
marrying the girl. Edith Henderson
(Miss Reynolds) overhears him and
comes to the conclusion that here is
one fortune-hunter who is going to
get stung.

Bob is completely taken back when
he learns what Edith thinks of him
and decides to show her he don’t give
a whoop about the money by taking
his life, in which event the million
-would go to the girl, according to
the will.

Try as he will, every time Bob
attempts to make a dramatic exit
from the picture the thing turns in-
to a farce and only tends to make
him the more ridiculous in Edith’s
eyes. As a last resort he bargains
with Diablo (Beery), a Spaniard, to
kill him before witnesses. In the
meantime, White patches things up
with Edith and then, when he sees
Diablo approaching, he almost pass-
es out completely.

You start laughing with the first

reel of ‘“The Night Club” never
let up for a single minute till the
final fade-out. You haven't seen a
thing in screen comedies l un'n

seen this ome, ' 7y
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Raymond Griffith
in the Paramount Picture
*The Night Club*

Production Mat 1PB

A Bull Story

They told Raymond Griffith that a
bull can not kick backwards, that he
can kick with a forward or a side-




Love Interest -

But the hopes that arise when he
finds an apparently womanless Span-
i{sh town are shortlived, and he is
beset by women of all kinds—design-
ing spinster school teachers, amorous
beauties clad in bathing suits and an
erotic Spanish dancer. As a culmina-
tion to his encounters with women
he meets Vera Reynolds, of greater
beauty and charm than any girl he
ever has seen—and he falls deeply in

ve.

= lils valet tells him that she is the
young lady whom his uncle had se-
lected for him to marry. Miss Rey-
nolds, who is as much in love with
him as he is with her overhears his
remark to his valet that marrying
such a- girl would certainly be an
easy way of getting a million dol-
lars. She at once denounces him as

a fortune hunter.
B

Laughs

Grifith is stunned by her charge
and tells her to take the money her-
self. As she seems to despise him he
determines to commit suicide and
thus deliver the fortune to her. He
makes two unsuccessful attempts—'—
one by means of a pistol which won’t
discharge and another by hanging
himself from a chandelier that g_alh
~d pulls down part of the ceiling—

w only ln;mﬂ;.‘ ‘himi

_se her lover, Wallace Beery,
_aish bandit, to slay him through

_alousy. Beery is glad to get rid
of Louise and thanks Griffith for tak-
ing her oft his hands. - Griffith then
bargains with Beery to slay him in
the presence of witnesses.

) Climax

About this time, however, he
makes up with Miss Reynolds. He
flees wildly from Beery who wants
to tell him that he has reformed and
will not be able to do as he bar-
-gained.
gaAs he is at the altar with Miss
Reynolds in the same church where
he made his first unsuccessful en-
deavor to get married, a stranger
darts down the aisle and shouts
“Stop.””  Griffith again stands as
though petrified. What happens
makes a surprise ending that sus-
tains the interest and humor to the
last foot of film.

“rhe Night Club” is a screen
drama adapted by Walter Woods
from William de Mille’s stage play,
“After Five.” Keene Thompson
wrote the scenario. Paul Iribe and
Frank Urson, the same pair that
made “Forty Winks,” made this one.

Louise Fazenda in Cast

of “The Night Club”

Louise Fazenda, one of the best
known comediennes in motion pic-
tures, is featured with Raymond
Griffith, Vera Reynolds and Wallace
Beery in the cast of the new Para'-
mount picture, ““The Night Club,”
which will be shown at the
Theatre on......... next to remain
for days.

In “The Night Club,” adapted for
the screen by Walter Woods from
Willlam de Mille’s stage play, ‘‘After
Five,” Miss Fazenda has the role of
a Spanish dancer who loves men only
when they are angry. Many of the
laughs in the picture are supplied
by the scenes between Louise and
Ray Griffith, who goes to Spain to get
away from women.

Miss Fazenda began her work in
motion pictures several years ago as
an extra. She began to do bits for
Mack Sennett and soon became one
of his leading players. She made
popular on the screen an original,
pig-tailed character. In “The Gold
Diggers,”” “The Lighthouse by the
Sea,” and other recent dramatic pie-

. tures, she has scored a brilliant suc-
cess,

The Bear Went Over the

Mountain—

With Raymond Griffith about
thirty feet ahead of him.

It happens in ‘“The Night Club”
when Griffith who is trying to get,
away from a Spanish bully, Wallace
Beery, meets the bruin on a narrow
mountain path.

Other players featured in
Night Club” eoming to the
............ , are Vera Reynolds
and Louise Fazenda. It was co-direct-
ed for Paramount by Paul Iribe and

“The

womankind.

“For a long time he may shun
women and denounce them bitterly.
Then, as the wound to his sensitive
feelings is healed by time, he picks
out another girl whom he thinks to
be ‘absolutely different’ and again
starts at the bottom of the'cycle. He
probably will suffer another disillu-
sionment in course of time and again
temporarily renounce women. Some
men spend their whole lives blunder-
ing blindly along the various stages
of this idealists’ cycle.

“Then there’s the man whose char-
acter, personality and appearance are
so offensive to women that he can
find no one who will marry him.
This type of man often lessens his
disappointment—if he is sensitive—
by tellng himself and other people
that he wouldn't marry under any
consideration, But let him find a
woman whom he thinks he can mar-
ry and he will change his mind.

‘““Many men shun marriage because
they think it would check their self-
indulgence and their free and easy
manner of living.

“Some of these constantly seek the
the companionship of women, al-
though they may say they hold them
in low esteem. To add to his feel-
‘ing of superiority this type of man

“Night Club” Latest
Griffith Laugh-Producer

Pedestrians who constantly dodge v

automobiles are soon to have an op-
portunity to take a few lessons from
Raymond Griffith, who claims he is
an expert.

Griffith gives these lessons in *“The
Night Club,” his latest Paramount
picture, which opens on
next at the

Several of the scenes show Griffith
in a Spanish town pursued by a e¢ar
driven by Vera Reynolds. Miss Rey-
nolds loses control of her machine
and it chases Griffith all over the
street. To save himself from being
run down he emilates the climbing
feats of a monkey and leaping to a
street lamp suspended from an arch,
pulls himself to a safe posjtion just
as the car dashes beneath Shim. As
he drops from the street lamp the
machine charges toward him again
and he does some very -creditable
sprinting and dodging, He is certain
to have the full sympathy of the
thousands who walk and dodge.

“The Night Club” was adapted
from William de Mille’s stage play,

.............

“RAYM(ND GRIFFI
T_‘ “‘.—‘I’imuy fellow
witl' e high hat

about to

I believe that a study of their lives
would reveal a shock, or a series of
disappointments that would account
| for” their misogyny. There was a
time in their lives—though it may
have been only when they were very
young — when the feeling towards
women was the same as other men’s.
All of this is assuming, of course,
that the men are normal minded. If
they are mentally unbalanced it is a
different matter.”

Featured with Griffith in the cast
of “The Night Club,” which comes to
the Theatre OB......cs: %
are Vera Reynolds, Wallace Beery
and Louise Fazenda. The picture is
based on the William de Mille’s stage
play, “After Five,” and was directed
by Frank Urson and Paul Iribe, who
made ‘“Forty Winks.”

Screen’s Newest Comedian
Discovered in Tragic Role

Raymond Grifith, whose human
humor on the screen has made mil-
lions laugh and whose newest pic-
ture, “The Night Club,” is guaran-
teed by Paramount to produce more
volumes of mirth, was ‘“discovered”
while playing a tragedy role.

Shortly after Raymond Griffith
went into motion pictures in 1916,
a director named Wolbert, saw the
young actor in a tragedy role. He
immediately sought him out and of-
fered him a job as a comedian in
L-K-O Comedies. Griffith was crush-
ed but when he was tendered a salary
considerably greater than he had
been receiving, he placed his pride in
his pocket and gave up dramatic
work. To his own surprise, he soon
grew to like the task of making
people laugh.

“The Night Club,” coming to the

...... on .........next, is a screen
version of the stage play, ‘‘After
Five,” by William de Mille. Featured

with Griffith in the cast are Vera
Reynolds, Wallace Beery and Louise
Fazenda.

Frank Urson and Paul Iribe, the
screen’s sole directorial ‘“‘team,” co-
directed. ’

Screen Thriller?
Nope, New Paramount Comedy

A man came hurtling through the
second story window — a woman
screamed and fainted — the crowd
surged forward—

That is not the opening paragraph
of a melodrama; it is what really
happened during the filming of a
sequence of Paramount’s “The Night
Club,” The man who jumped through
the window, Raymond Griffith, was
not injured. But the woman, who
had just turned a corner, did not
have time to realize that it was part
of a motion picture scene and swoon-
ed. And the crowd surged toward
the woman who had fainted.

Vera R‘eynolds, Wallace Beery and
Louise Fazenda are featured with
Grifith in the cast of “The Night
Club,”” written for the screen by Wal-
ter Woods from “After Five,” a stage
play by William de Mille. The pic-
ture opens on at the

Frank Urson.

Theatre.

‘“After Five,”
directed for

} by Peul it

Laugh Scene Is Not So
‘Funny for Ray Griffith

Raymond Griffith is glad Wallace

eyes, because recently Beery had to
throw a knife at his fellow actor and
miss him. Beery missed his aim—in
the picture — but really struck his
target, which was a board just above
the comedian’s shoulder. So, the
filming of the picture “The Night
Club,” went on.

The above scenée occurs in a Span-
ish inn episode, where Beery, the
inn-keeper, becomes jealous of Grif-
fith because he thinks, Louise Fazen-
da, a Spanish dancer, is paying him
too much attention. Griffith’s efforts
to get out of the unpleasant situation
into which the amorous Louise gets
him are thoroughly diverting.

‘“The Night Club’”’ was adapted
from William de Mille’s stage play,
‘“After Five.” It was directed for
Paramount by Paul Iribe and Frank
Urson. Vera Reynolds is featured
with the others in the cast.

“Night Club” Coming

The Paramount picture, “The
Night Club,” based on the stage play,
‘“After Five,” by William de Mille,
will be the feature at the
Theatre next

“The Night Club,” directed by
Frank Urson and Paul Iribe, the
screen’s sole ‘“tea m,” who made
“Changing Husbands’” and ‘‘Forty
Winks," features Raymond Griffith,
the funny fellow with the high hat;
Vera Reynolds, Wallace Beery and
Louise Fazenda.

The story deals with a young fel-
low who inherits a million dollars
from his uncle but has to marry a
certain girl to collect. He has just
gone through the unpleasant experi-
ence of having ‘“‘the only girl in the
world” walk out of the church on
him for another fellow, and his feel-
ings toward women in general are
not what they might be, so he passes
up the legacy, but when he sees the
girl in the case, it's a different story
entirely.

If you laughed at Ray Griffith in
“Miss Bluebeard” and ““Forty
Winks,” this one will tumble you
right out of your seat.

Raymond Griffith Due
Raymond Griffith,

..........

the high hat

scream of ‘‘Miss Bluebeard” and
“Forty Winks,” comes to the......
..... Theatre next,......, featured

with Vera Reynolds, Wallace Beery
and Louise Fazenda in the cast of
the Paramount picture, “The Night
Club,” a picturization of William de
Mille’s stage play, “After Five.”

Paramount claims it to be funnier
than ‘““Miss Bluebeard” and ‘“Forty
Winks'’ rolled into one. See what
you think about it.

It's an amusing story of a con-
firmed woman-hater who has to
marry a pretty girl to collect a for-

The production
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M{ND GRIFFITH

‘funny fellow
“ve_kigh_hat

valet who is bequeathed to him as a
separate part of the legacy, goes to
Europe to find some place where
there are few, if any women. They
select a little town in Spain, but Grif-
fith’s happiness proves short-lived, for
women of every description soon seek
him out and tend to make life miser-
able for our ‘“woman-hater.”

What happens after that—how he
‘meets ‘‘the one girl in the world”
proves unusual screen entertainment.

“The Night Club” is claimed to be
far funnier than either. ‘“‘Changing
Husbands' or “Forty Winks,” and
everyone knows what they were.

Griffith Kept Hopping
Making “Night Club”

It often behooves a motion picture
actor to know his own strength and
to be good at figuring.

During the filming of one scene,
Raymond Girflith was called upon to
estimate exactly his own speed and
how fast a run-away automobile

would back hill. Griffith was to
walk up be a machine of which
Vera Reynolds had lost control and

to flee in its path as it came hurt-
ling backward down a long flight of

A el
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; How does

arvelous sense of
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mations himself. As it was, he had
everything figured out nicely and
distanced the car by several feet.

In another scene, when Miss Rey-
nolds’ car was about to run him
down, he had to leap up and catch
a street lamp which was suspended

way several feet above |
hijs head. The speeding machine was
just a few feet behind him.

Besides the above mentioned little
incidents and fleeing for his life from
a jealous Spaniard, played by Wal-
lace Beery, who had just carelessly
tossed a wicked looking knife at his
head and a few other little stunts
that would make the average vaude-
ville acrobatic act look tame, Griffith
didn’t have a thing to do in “The
Night Club”—not a thing.

The picture is based on the Wil-
liam de Mille stage play, ‘‘After
Five.” Miss Reynolds, Beery and
Louise Fazenda are featured with
Griffith in the leading roles.

Closes Run

“The Night Club,”” a Paramount
picture featuring Raymond Griffith,
Vera Reynolds, Wallace Beery and
Louise Fazenda, which opened at the
....... Theatre on last, will
close its run there today.

The picture was directed by Paul
Iribe and Frank Urson, the pair who
made “Forty Winks,”” and is based
on William de Mille’s stage play,
“After Five.” Walter Woods made
the adaptation, and Keene Thompson
wrote the scenario.

denly sat down and refused to move.
Nor shouts, nor prodding nor offers
of bribe in the form of oats could
make the animal get up. Fortunate-
ly for the company, the day’s work
was completed when the ‘“‘tempera-
mental’’ bull took its determined
stand — or rather, seat — 80 it was
humored and left to itself for the
night. And on the morrow the vigor
of its spirited attack on Raymond
Griffith showed that it had profited
from its rest.

Picture

th and Louise Fazenda in the

"The Night Club’

olumn Production Mat 2P

élllnln appears—the audience hopes
rifith gives him just what he de-
serves, In the picture Griffith has
the role of Robert White, whose law-
yer announces that he has inherited
a million dollars and a man-servant
from his uncle, but to colleet the
money he must marry a girl selected
by his uncle. Now Griffith has just
gone through the painful experience
of being left flat at the altar and
doesn’t feel any too kindly toward
women in general, and he tells the
lawyer point blank that he won’t
have a thing to do with the money.
He does take the valet, however, and
the pair of them seek seclusion in a
little Spanish town, where White
hopes women will be the last thing
he’ll have to think of.

Everything goes wrong. Women—
tall women—short women, slim wom-
en—fat women, — women of every
description are soon tagging at his
heels, and then one day he meets the
‘“‘one girl,” who proves to be none
other than the girl mentioned in his
uncle’s will. Bob doesn’t know this,
however, and there is a misunder-
standing and some real laughs be-
fore things are patched at the climax.

“The Night Club” is FUN from be-
ginning to end. There’s not a se-
rious or sensible moment in it!

-~ (ReviewNo.2) |

ing sex, especially since he was
“‘stood up” by the ‘“‘only girl” on his
wedding day,

But then, circumstances alter cases
and when Bob sees the girl in ques-
tion, it's a different story entirely.
He makes some crack about it being
an easy way to make a million by
marrying the girl. Edith Henderson
(Miss Reynolds) overhears him and
comes to the conclusion that here is
one fortune-hunter who is going to
get stung.

Bob is completely taken back when
he learns what Edith thinks of him
and decides to show her he don't give
a whoop about the money by taking
his life, in which event the million
-would go to the girl, according to
the will,

Try as he will, every time Bob
attempts to make a dramatic exit
from the picture the thing turns in-
to a farce and only tends to make
him the more ridiculous in Edith’s
eyes. As a last resort he bargains
with Diablo (Beery), a Spaniard, to
kill him before witnesses. In the
meantime, White patches things up
with Edith and then, when he sees
Diablo approaching, he almost pass-
es out completely.

You start laughing with the first
reel of ‘“The Night Club” and never

till the

Tha mavanmt. ¥
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back-in........ .

Raymond Griffith came to the....
. ...Theatre yesterday in the Para-
mount picture,
based on “After Five,”” a stage play
by William de Mille. Vera Reynolds,
Wallace Beery and Louise Fazenda
are featured with Griffith in the cast.

bands’ and ‘Forty Winks’ rolled into
one” is the way Paramount described
the piecture, and that’'s just the way
we found it.

Griffith has the role of a rich
young idealist who denounces all
women after he has been left at the
altar and then in Spain meets ‘‘the
most beautiful girl in the world”
and experiences a kaleidoscopic suc-
cession of thrilling and altogether
laughable adventures.

It so develops that Robert White
(Griffith) is to marry Edith Hender-
son, played by Miss Reynolds, if he
wants to collect a million dollars left
him by his uncle. The girl overhears
him pass a remark to the effect that
marrying her would be an easy way
to make a million, and she denounces
him as a fortune-hunter.

From that time on, Ray tries ev-
ery method of taking his life so that,
according to the will, the money
would go automatically to the girl.
Everything he turns his hand to goes

proves a farce.

Then he strikes on the bright idea
of making love to the Spanish girl,
Carmen, the part played by Louise
Fazenda, and have Diablo (Beery),
her jealous sweetheart, run a knife
through him. Even this scheme goes
against him, when the Spaniard
thanks him for taking the senorita
off his hands.

Just how he does finally win the
girl furnishes a real laugh climax.

One wouldn’t go a bit wrong to
say that “The Night Club” is the
finest ‘‘class-comedy” the screen has
ever seen.

“The Night Club” Opens

“The Night Club’ opened today.

It’s a new Paramount picture fea-
turing Raymond Griffith, the funny
fellow with the high hat; Vera Rey-
nolds, Wallace Beery and Louise Fa-
zenda, now at the Theatre.

The story is based on the stage
play, ‘“After Five,” by William de
Mille and has to do with a young
fellow, who loses all faith in women,
when the “only girl” leaves him
standing at the altar.

Ray Griffith, as Robert White, in-
herits a million dollars from his un-
cle. But there’s a catch in it. To
collect, Ray has to marry a certain
girl mentioned in the will. That lets
him out. He passes up the money
and goes to Spain to forget about
women in general, and who should
he meet there but—the girl of the
will.

It's a great situation — one that
furnishes no end of laughs for the
audience.

“The Night Club” was directed by
Frank Urson and Paul Iribe, who
made “Forty Winks.” Walter Woods

‘mign nat scream is|

“The Night Club,”|"

- “Funnier than ‘Changing Hus-{
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~ Raymond Griffith
in the Paramount Picture
*The Night Club*
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A Bull Story

They told Raymond Griffith that a
bull can not kick backwards, that he
can kick with a forward or a side-
ways motion only.

That’s all applesauce, according to
Griffith, who gained accurate knowl-
edge on the subject recently, when
a large, red-haired and black-souled
he-cow planted its right kind hoof
on Ray’s trousers right where they
lose their creases quickest. :

The experiment took .place during
the filming of Paramount’s “The
Night Club,” a rollicking story adapt-
ed from William de Mille’s stage
play “After Five.” Griffith, having
been treated rudely and roughly by
the bull, is shown in the act of using
his right foot to register his disap-
proval on the animal’s posterior.

But “Bombo,” the name by which
the bull is affectionately known by
Raymond Griffith, sensed the im-
pending chastisement and, as the
sporting writers say, he “beat Grif-
fith to the punch.”

Featured with Grifith in the cast
of “The Night Club,” coming to the
Theatre next......... .
are Vera Reynolds, Wallace Beery
and Louise Fazenda. The story is one
of a young woman-hater, who falls
heir to a million but has to marry a
certain girl to collect.

Come and laugh yourself silly.

Short and Sweet

An easy way to describe the fea-
tured cast in the new Paramount pic-
ture, “The Night Club,” to be shown
HOXE B CRO: . o0 & v vwnis o
Theatre, is ‘‘short and sweet.”
Raymond Grifith, the funny fel-
low with the high hat; Vera Rey-
nolds, the De-Mille “find’’ of ‘“lhe
Golden Bed;” Wallace Beery, the
most likeable villain in pictures:
Louise Fazenda, inimitable screen
comedienne, appear in the principal
roles.

And what a riot of laughs it is,

adapted the story for the screen, and

& ¢

Keene Thompson wrote the seenario.

with each member of the cast trying
to outdo .the other!
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Four - Page Colored Herald

Above is a reproduction of the herald cover on “The Night
Club.” The black and white print doesn’t do the original justice.

You should see the real thing in striking colors!

Inside pages contain punchy scenes and strong sales talk.

Back page left blank for theatre name, play dates, etc.

A thousand for only $3.00.

Catchy Ad Copy

See Ray-of-sunshine Griffith
and get that smile-that-won’t-
come-off.

Have a smile with Griffith at +‘
“The Night ‘Club.”

Join the Night Club for a.real

> X < ARNTIR

" goua tnnc:

The new king of comedy in the
funniest picture of 1925.

When you join “The Night

Club,” you wear a smile,

The happiest, snappiest picture
ever made,

Colored Window Card

Six Sheer ' ‘aster 64

. 9

—_—

Price List for Ad' rt

All these advertising aids can be se
what you want, with check'or money orde

NOTE:—Owing to duty,
below do not apply to Canada,

For Outdoor Advertising -
One Sheet (1A and 1B).....oovvvvnnn Wennan - )
'h She 3A, 3B

And BC).voiiconcinsnian 4

BE
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Six Sheep"

for Ads

ng aids can be se
heck’ or money o
duty, .dditioul
Ga.nm ‘Get Oax

rtising Material

d from your Exchange.

Send list of

on charges, etc,, the prices quoted
Prlce List from your Exchange.

lml.::“hry (Tweo Column) .....
Four Column (Adv, Only).

SET OF EIGHT COLORED LOBBY CARDS
L2 2 v

Colored Lobby Card (22" x

More Catchy Catchlines

They can’t padlock this Night Club.
tion against laughter,

He who laughs at Griffith laughs best.

The rendezvous for those who like a good laugh—“The

Night Club.”

There’s no Prohibi-



nsiae pages contain punc

Back page left blank for theatre name, play dates, etc.

A thousand for only $3.00.

Catchy Ad Copy

See Ray-of-sunshine Griffith
and get that smile-that-won’t-
come-off.

Have a smile with Griffith at
“The Night ‘Club.”

Join the Night Club for a.real

e e S Sy

© goua mnuc.

The new king of comedy in the
funniest picture of 1925.

When you join “The Night
Club,” you wear a smile.

The happiest, snappiest piéture
ever made,

Colored Window Card

Six Sheet- ™ ster 64

o

Price List for Ady rti

All these advemsingaidsoanbele d from
what you want; with check’or money orde

NOTE:—Owing to duty, sddiﬂom
below do not apply to Canada. Get

For Outdoor Advertising
One Sheet (1A and 1B).....
Three Sheet (3A, 3B
Six Sheet (8A)
Twenty-four Sheet (24A

PHOTOS FOR YOUR LOBBY
22 x 28 (Colored) (Two Styles)

11 x 14 Set of Eight (Ool.r.d)... ersensrens
For Newspa a
ADVERTIS OU‘I‘I
One Column
Two Column

Supplementa
TS, ADVERTISING, PIODUO'I'IOI.
One lamn

One Sheet Poster 1B

Three Sheet Poster 34 Twenty-four Sheet Poster




Six Sheet-? aster 64

for Adi i'tising Material

he aids can be se 4 from your Exchange. Send list of
sck’ or money orde o

luty, additional tay- portation charges, etc., the prices quoted
. Get Cangdian Price List from your Exchange.

tmle—e-uﬂ (Two Column

mly)...
EXPLOITATION

per thousand
jembership Cards, per 1,000, .

b4 mﬂ Puszzle Books, ea
s Card i

Traflers—National Screen Service
. . 128 W, 46th St., New York City
845 So, Wabash Ave., Chicago, Il
§R IR 917 So. Olive St., Los Angeles, Cal.

Sheet Poster 244

{1 C

VANPGRS, RSNG|

LIGHT
(4' $)% =

4

LORED LOBBY CARDS

Announcement Slide

More Catchy Catchlines

They can’t padlock this Night Club. There’s no Prohibi-
tion against laughter.

He who laughs at Griffith laughs best.

The rendezvous for those who like a good laugh—“The
Night Club.”

When the first scene flashes on, all grouches are off!

Spend an hour and a half at “The Night Club” for the
time of your life.

“The Night Club” specializes in laughs a la cartload.

Three Sheet Poster 3B
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